a Digital Smithsonian
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Presentation Notes
Good afternoon, I am very happy to be here today as part of this panel to talk with you about collaboration.


Where is the Smithsonian?
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Presentation Notes
The Smithsonian Institution is fortunate to have strong name recognition.  Yet, the public perception and the reality of what the Institution really is can vary widely. 



As shown here, the Smithsonian has 8 large museums plus the Smithsonian Castle located directly on the National Mall. When a tourist exits the metro stop and is standing in the middle of the National Mall, it is not uncommon at all for them to ask someone, which of these buildings is the Smithsonian? And to be surprised when the answer is all. 






Who we are

e 19 Museums & Galleries

e 9 Research Centers

e 18 Archives

1 Library (with 20 branches)
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In actuality even though many think of the Smithsonian for its 19 museums and galleries, the Institution also is a major scientific presence in environmental science, natural history, and astronomy with its 9 research centers. The Smithsonian when initially founded was a scientific institution which over time evolved to what it is today—including museums. 



In addition to its museums and research centers, the Smithsonian has 18 archives, 1 library with 20 branches and a zoo. As a federated organization, the Smithsonian is more like a university with its independent colleges.  



>>>>>>>>>>

Brian Schmidt, a research ornithologist at the Smithsonian’s National Museum of Natural History, makes notes of a female specimen of the newly-discovered olive-backed forest robin. The species was discovered during an on-going biodiversity study in Gabon, Africa. �Credit: Carlton Ward, Photo Taken: September 2003 



Frida Kahlo to Nickolas Muray, 27 February 1959. 8 pages.

Nickolas Muray papers, 1911-1978. Archives of American Art, Smithsonian Institution. 



From:J. J. Ernst�Papillons d'Europe, peints d'après nature ..., 1779-1792�Date of Image:1779-1792 Caption on Image:Title page and frontispiece More about this image:Tome I Planches - title page Other Subject Terms for this Image:None available ID: 93-690 Image Collection(s):Butterflies and Moths ; Landscapes 




Smithsonian Collections

137.2 Million Objects

f E L Lyt L L L L
e T Y
| meessatsses

| oo N 13 Million Digital Records

2 Million Digital Images

*****
¥ * ¥ /¥
'''''


Presenter
Presentation Notes
Today the Smithsonian collections holds 137.2 Million collection objects of which only about 10% have digital records and an even smaller subset of these have images associated with them (about 2 million images). We are also increasingly collecting digital files for which there is no physical object – for example research datasets, digital photographs, and sound recordings – all being born digital. 





>>>>

124 Million are NMNH


Why collaborate?

Whatever

Whenever

Wherever
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So what do I believe drives us to Colloborate?    It’s about demands for…  and expectations of … access.     

To start, think about how Smithsonian visitors and your own visitors have changed?



These young visitors, probably from the 1930s, were increasing their knowledge by visiting the Smithsonian. Today as digital natives many would choose to get their information online. 



One of the questions we need to answer in building the digital Smithsonian is how do we address the desires of these digital natives who are now entering the workforce and think WWW stands for Whatever, Whenever, and Where ever? These natives think and process information fundamentally different than us. This group would rather text message than talk on the phone, they’d rather talk on the phone than meet in person and they don’t even use email… they use Facebook, Flickr and other social networking sites that we haven’t begun to address in earnest yet. 



>>>>

“Engage Me or Enrage Me”:What Today’s Learners Demand, MARC PRENSKY, Educause



Digital Natives, Digital Immigrants, By Marc Prensky, From On the Horizon (NCB University Press, Vol. 9 No. 5, October 2001 




Challenges

e Create virtually
“One Smithsonian”

e Make interoperable today’s
information silos

e Meet rapidly evolving
stakeholders’ expectations
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So to remain relevant, what is the Smithsonian to do? … Collaborate and innovate.



We need to create virtually “One Smithsonian” to better fit the public’s perception that we are one Institution and to make it easier to discover, learn, and enjoy, and share in the holdings and knowledge of the Smithsonian. This reflects the argument that “users don’t care who manages the digital information, they just want access to it”, as well as, the “economies of scale” argument. One of our challenges will be to develop processes, procedures, and systems that are flexible to accommodate differences among our units and disciplines when warranted. 



Two key things we’ll need to make information currently siloed interoperable, both internally and externally, will be cross-discliplenary standards for metadata that describes our digital assets so that they can be found, and a significant increase in enterprise storage and backup solutions to move digital assets from DVDs, external hard drives, etc. into a common and trusted repository. 



We will need to develop agile processes so that we can quickly adapt to evolving needs of all our stakeholders: such as taking the Smithsonian to where our visitors choose to get their information, and in sharing our authority internally across disciplines, as well as, with our visitors.








B
Collaboration Projects Envisioned

1. Development of a comprehensive digitization
and access program for unencumbered
photographic collections.

2. Creation of an internal single point of access
to all Smithsonian collections information for

staff.
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In 2007, 23 members from across the Institution representing LAMS met to discuss collaboration. The group agreed that collaboration helps users access information unhampered by arbitrary boundaries among libraries, archives and museums, and more efficient means for administrators to showcase all of their institutional assets



This group identified two projects…



Please note that neither of these good ideas came with funding. Instead the Smithsonian would look for opportunities to try to turn these recommendations into reality. We did, but when the opportunities presented themselves, they took a different flavor. 



This does not mean that we abandoned our initial projects, and they could very well resurface once funding is identified.


Collaboration Projects Realized

e Original: Development of a comprehensive
digitization and access program for
unencumbered photographic collections.

e Actual: Development of an unencumbered
photographic collections in Flickr Commons
and the Smithsonian Photography Initiative.
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The Smithsonian has an estimated 13 million images in its photographic collections, and of course only a small percentage of them are currently digitized. In June 2008, we had the opportunity to join the Flickr Commons, a photo sharing website for cultural heritage institutions. We started a collaborative LAM project to post more than 1000 images initially “with no known copyright restrictions.” 



As such this collaboration project became more about access than digitization. And rather than host this site internally by itself we choose to go where our visitors are in flickr rather than require them to come initially to our websites.



>>>>>



SPI’s Search Images feature is the only Smithsonian website to present a cross-section of art, science, culture, and history images drawn from each of the Smithsonian’s units. 	See http://photography.si.edu/SearchImage.aspx




Flickr Commons

flickr i 8

Home The Tour Sign Up Explore ea t Search

e 1500+ Images
£&™ Smithsonian Institution's photostream 2=
June 7, 2008 W e

C ?&L# Sets Tags Archives Favorites Profile

e Collaborators
— 2 Archives

Peter A. Juley Women in Abraham E. F. Caldwell & Inauguration Russell E.
& Son... Science Lincoln Co.... 37 photos Train Africana...

— Library 27 photos

89 photos

— 5 Museums

— 2 Research Centers oy
=]

Chandra X-ray Tennesseev. Belize Larval Morth American Smithsonian's Portraits of
Observatory John Thomas... Fish Group Indian... First... Artists

86 photos 39 pholos 45 photo 22 photos 190 photos 400 photos

Portraits of People and the American Smithsonian
Scientists Post Celebrations Folklife
and... 138 photos 261 photos Festival

169 photos 46 photos
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The Flickr Commons project is providing insights into how the knowledge, skills, and abilities of libraries, archives, and museums (LAM) can converge in the Web 2.0 environment to provide collection access to new, and in some cases, unknown audiences. Simultaneously, by putting “LAM” content into an environment that allows for direct interaction by these audiences, the knowledge of the content for the Smithsonian is enriched. The Institution is learning what content is desired by the Web 2.0 world, how to bring crowd-sourcing into professionally curated collections, and how to bring diverse institutional skills together in a collaborative project.



>>>>

Smithsonian Content Participants at June 2008 launch:

Anacostia Community Museum

Archives of American Art

Center for Folklife and Cultural Heritage

National Museum of the American Indian

National Postal Museum

Smithsonian Institution Archives (includes the SPS collections)

Smithsonian Institution Libraries

 

Content Participants, subsequent additions:

National Museum of Natural History

National Portrait Gallery

Smithsonian Astrophysical Observatory




Most Popular

fIiCkr t signed Signin  Help i

Home The Tour Sign Up Explore Search

Uniformed Letter Carrier with Child in
Mailbag B ol

by Smithsonian Institution

@

~ People and the Post (Set)

This photo also belongs to

Tags

Description: This city letter carrier posed for a humorous photograph with a young boy in

his mailbag. After parcel post service was introduced in 1913, atleast two children were

sent by the senvice. With stamps attached to their clothing, the children rode with railway

and city carriers to their destination. The Postmaster General quickly issued a regulation i

forbidding the sending of children in the mail after hearing of those examples. ) 2

802 people call this

photo a favorite
Viewed 37,853 times
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The most popular image, initially and to this day, remains this photograph of a letter carrier with a child in a mailbag from our National Postal Museum collection.

http://www.flickr.com/photos/smithsonian/2584174182/favorites/

Portraits of Scientists

flickr | e

Home The Tour Sign Up Explore Search

Portrait of Albert Einstein and Others (1879-
1955), Physicist

= Upioaded on

= Iy v Smithsonian Institution

Portraits of Scientists and
Inventors (Set)

G

Tags

Jamass Fom .

Creator/Photographer. Unidentified photographer
= . hite oh e
Medium: Black and white photegraphic print Additional Information

Dimensions: 20.7 cm x 255 em
OnN

Date: Unknown 8]

Persistent URL: hitp-iiphotography si edulSearchimadge aspiM=58id=3

02

5880=SIL14-E1-

Repository: Smithsonian Institution Libraries v
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The Smithsonian Libraries’ “Portraits of Scientists” set on Flickr are photographs of 19th and early 20th century scientists and inventors which have been available on the Smithsonian Libraries’ website since 2003. Though a popular and cited web resource, in the first three months that the photographs were on Flickr, they have received nearly as many visits as during the previous five years on the Smithsonian site. 


Collaboration Projects Realized

* Original: Creation of an internal single point of
access to all Smithsonian collections
information for staff.

e Actual: Creation of an external single point of
access to all public Smithsonian digital
collections.
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The second project was to create a single point of access to all of our collection information across the Institution for internal staff use. The thought being that it would foster information sharing, repurposing, reuse and help drive collaboration efforts. We would be tearing down our internal silos. 



Instead, we received a grant to create something very similar for external access to content already approved for web access to the general public. This project’s name is EDAN—the Enterprise Digital Asset Net.


Searching Across the Silos
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W.Z%W NMAI CIS 4 " NMAH CIS
NASM CIS acvfl NMNH
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We currently have 14 different Collection Information Systems across the Institution that contain varying levels of information about collection objects and these systems currently do not communicate with each other.  Now to make this valuable knowledge available to the public and our colleagues… we need to allow them to search across all of our collections from one place, so that they are not at the mercy of our organizational structure, while allowing the LAMs to continue to use their CIS of choice. 



First we need to store and manage all our digital assets in one place – and that would be a Digital Asset Management system integrated with our archival storage system. The DAM will ultimately contain the preservation quality images, sounds and videos files. Then it would search a subset of metadata harvested from the CISs, and present the information pulling from a web accessible front end of the CIS married up with a digital asset from archival storage so that we aren’t storing the same file over and over again. 



This year we started building such a capability. This pilot will develop the basic EDAN layer including integrating it with the DAM and our archival storage – for images only at this time. The pilot is further limited in scope to only include two of our collection information systems plus the DAM. With additional funding we will be able to expand it to include the other collection information systems, as well as, digital audio and video.



EDAN will allow units to create multiple views and provide multiple ways to access our digital assets, whether it be through a website, kiosk, cell phone, educational game or ipod. Besides sharing information, the true benefits from this system can only be gained by transforming many of today’s process in developing digital content through repurposing and multiple interpretations of our collections and knowledge. More importantly it will always ensure that the digital asset remains connected to the information from its system of record (the CIS) where the curator maintains the information that describes the digital asset.



Once technology barriers are removed through EDAN, we need to ensure that procedural barriers do not replace the technological barriers to sharing. At this time we are working to get a sharing and use policy that changes the paradigm to everything is restricted unless approved, to everything can be shared unless it is restricted.


Today’s Cross Search

{3 Smithsonian Institution
Reseach Information Systems

Collections Search

(3] query:butterfty

B oniine mediatrue

E browse & select

t

online media I
= Images (142
= Electronic resource (53)
= Finding aids (9

type I

= Archival materials (62)
= Photographs (46
=l Books (41) ‘i

Pears' Soap. [Advertising card.] Butterfiy Box

F
= Trade cards (21) ﬁv’“
=) Paintings (19) %@
) Works of art (14
= Postage stamps (13

) Scuiptures (12) Butterfty Violet (Viola Butterfry Weed (Ascelpias
= Collection descriptions (9) paplionaces) tuberosa)
=) Graphic arts (9)

[ expand filter list
topic 1B

= Animal (51

= Insect (50°

= Butterfty (49

B Advertising cards (21)

B Sewing machines (21}

= Obiect (200

= Gardens (19)

= Butterfiies (16

= Landscape (14

= Figure female (11}

[ expand filter list

Butterfty: Sacred Transformation Pot with Sqraffito Butterf,
Decoration

11

name -

El Cecilia Beaux and the Art of
Portraiture (Exhibition) (61

|butterﬁyr [ search
Only return results with online media

help
sort order: title | refevancy

Summer, Thistle and Butterfty Butterfty Pea (Clhitoria mariana’

Butterfty Weed (Ascelpias
tuberosa)

Butterfies

Untitled {drawing, butterfly leaving Iron Butterfty {Iron Butterfh,
bia... Velvet U...
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EDAN is built around today’s Collections Search Center   using a Solr/Lucene open source searching software. Currently it searches over 2 million records, with 210,500 images, from some but not all, of the Smithsonian museums, archives, and libraries. �This shot shows the results for “butterfly”. When a search result is clicked it links back to the public presentation from the original CIS.



>>>



Museums are Postal, NASM, Hirshhorn, SAAM, Portrait Gallery


Archives: Butterfly

Archives, Manuscripts, Photographs Catalog

Smithsonian Institution Research Information System (SIRIS)

| Keyword | Browse | Finding Aids

o Logm My List - 09 Help e

Combined | Browse Images | Search History | All Catalogs

Search: \Genera\ Keyword

=

| O Refine Search

> You are only searching: Archives, Manuscripts and Photographs

Archives, Manuscripts, Photographs Catalog

Smithsonian Institution Research Information System (SIRIS)

| Keyword | Browse | Finding Aids |

o Logm My List]

Combined | Browse Images | Search Hislory | All Caialogs

Search: |GEﬂera| Keyword

v |

‘ ° Refine Search

= You are only searching: Archives, Manuscripts and Photographs:

Pears" Soap.

‘Who else has... Creator:
. Pears' Soap Title:
+  Butterflies Contained in:

- Advertising cards
Phy. Description:

Digital Reference:

Summary:

Organization:
Condition:
Restrictions:

Addl. KW Subj:
Subject-Topical:
Form / Genre:

Repository Loc:

Local Number:

[Advertising card.]

Pears’ Soap
Pears’ Seap. [Advertising card.]

Soap (Vertical Ephemera Series), Warshaw Collection of Business
Americana, 1838-1953.

1item col. 21 x 13.5 cm.

Caption: "Pears’ Scap”. Colorful butterfty on white lily.

Both sides of card shown.

Series Soap, Box 7, Folder 5

Good condition.

Unrestricted research use on site by appointment. Reproduction
restrictions due to copyright.

Complexion

Butterflies

Advertising cards

Smithsonian Institution, National Museum of American History -
Archives Center. P.O. Box 37012, Suite 1100, MRC 601, Constitution

Awe., between 12th and 14th Sts., N.W., Washington, D.C. 20013-7012.
Call 202-633-3270 for appointment. Fax: 202-786-2453.

Ivorydatad 1015

0300600173 (Scan No.)

245168

le

More Smithsonian Searches

Who else has...

. Kutcahonuu?

- Hopi Creator:

. ‘Works of art Title:
Contained in:

Phy. Description:

Digital Reference:

QOrganization:
Place of creation:
Cite as:

Local Notes:

Culture:
Form / Genre:

Repaository Loc:

Local Number:

Co-Creator:

Buli Mana (Butterfly Maiden), 2, Wearing Tablita Headdresses, Face Paint, and in
Costume Carrying Sprigs; Young Figure Represents Standard Bearer; Tablita
Dance, Introduced by Rio Grande Pueblos 1899 Drawing

Add to my list
Kutcahonuu?
Buli Mana {Butterfly Maiden), 2, Wearing Tablita Headdresses, Face Paint,
and in Costume Carrying Sprigs; Young Figure Represents Standard Bearer;
Tablita Dance, Introduced by Rio Grande Pueblos 1893 Drawing
Codex Hopiensis, Hopi Kachinas November, 1899-March, 1900
1 leal 0711 in X 008 in
Colored pencil graphite and Watercolor drawing in album
Item
New Mexico
Manuscript 4721, Smithsonian Institution National Anthropological Archives
Published: Fewkes, Jesse Walter "Hopi Kachinas Drawn by Native
Agtists” (NM Nov 1839-Mar 1800); BAE 21st AR; Wash, 1903; PI 57, P 120
Hopi
Works of art
National Anthropological Archives, Smithsonian Museum Support Center,
Suitland, Maryland
NAA [NV 08547443
NAA MS 4731
Homovi? creator
Winuta Hopi creator

£

[E3
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The results for butterflies from two of our archive’s results in the collections search are shown on the screen. Even though they are different archives: NMAH and NAA they share the same collection information system with some metadata variances.




Museums: Butterfly

Visit Calendar

Exhibitions Conservation Research Education Support

© larner Tyne

I Search the site -

Search Collections

* Smithsonian

¥ Search Collections
+ New Acquisitions
* Luce Center

* Art Insights

* Colonial

+ 19th Century

+ 20th Century

* Craft

* Works on Paper

* Pioneering Collections
* Sculpture

* myCollection

* Rights and
Reproductions

© New search
Museum

Butterfly: Sacred

Transformation

1993

Jody Stewart-Keller

Born: Norfolk, Virginia 1954

stitched and woven glass beads, Austrian
lead crystal beads, and sterling silver
16x93/4x1/4in (406 x248x 6
cm) irregular

Smithsonian American Art Museum

Gift of the artist in memory of her great—
great grandmother, Annie Crippen,

Quick Search
A195000800( |62 |

Collections Home

Browse Object Collections

Ojibwa Objects on Display
View Larger View Largest 1996.95
Imagery
Mot currently on view
Archival

About the Collection

Restoration

In Butterfly: Sacred Transformation, About Jody Stewart—Keller

Jody Stewart-Keller weaves together gorn: Norfalk, Virginia 1954

“tiny dots of color” using glass beads

.. . More works in the collection by
to create a miniature mosaic butterfly. o

The color of butterflies comes from
light reflacting off the tiny scales that
line their wings, and Stewart-Keller
incorporates a variety of beads,
including luster, opaque, silver-lined,
and transparent, to achieve the same
effect. The title refers to the

metamorphosis from caterpillar to

National Air and Space Museumn

Membership | E-newsletler | Help = Aduanced Search

Mews & Events Exhibitions Collections Education Research Get Invalved
Collections
Collections Database
Objects: A19500080000 Result 1 of 1
<<-10 = previous next= +10 ==
Elview images Bl view list ® view 1 at atime
Beech 35 Bonanza

Enlarge Image

Waikiki Beech

The classic Beechcraft Bonanza was introduced in 1947 and is still built

4 today by Raytheon Aircraft. The four-place aircraft sported all-metal

construction and retractable landing gear for the sophisticated or
executive pilot. Initially designed with the distinctive butterfly or V' tail—a
conventional tail model was offered too—it was the basis for later Beech
aircraft

On March 7-8, 1948, William P. Odom set a light-plane, nonstop
distance record from Honolulu, Hawaii, to Teterboro, New Jersey, in the
Waikiki Beech (see markings on left side), the fourth Bonanza built
Congressman Peter F. Mack flew the renamed Friendship Flame on a
goodwill world flight from October 7, 1951 to April 19, 1952 (see
markings on right side).

Gift of Beech Aircraft Corporation Engine: Gift of Jim Waldron and the
American Bonanza Society

View Long Description

Manufacturer: Beech Aircraft Corp
Date: 1947-1981
Country of Origin: United States of America

Dimensions:

Wingspan: 10 m (32t 10in)
Length: 7.6 m (25 2 in)

Height: 1.9 m (6t 7 in)

Weight, empty: 738 kg (1,625 Ib)
Weight, gross: 1,750 kg (3,858 Ib)
Top Speed: 294 km/h (184 mph)
Engine: Continental E185, 185 hp

Materials:
Fuselage and wings: all metal.
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Here we have the results for butterflies from two of our museum’s results in the collections search using two different CISs with very different metadata. There is a more of a story, or web label, provided for each object for a general Web audience than what we just saw for the archives, and what we’ll see for the library.


Library: Butterfly

Library Catalog . . !
Smithsonian Institution Libraries o LDQ'” My List - 09 Help
Smithsonian Institution Research Inf: System (SIRIS)

== 10w | About | My Account || Online Library Resources

| Browse | Keyword | Combined | Number | Search History | All Catalogs

Search: |Author Browse v| || |° .

=You are only searching: Smithsonian Libraries
Biologia Centrali-Americana. [36-38], Insecta. Lepidoptera-Rhopalocera / / by Frederick

.
Ducane Godman and Osbert Salvin.
*  Subscriptions DG

Holdings
Title: Biologia Centrali-Americana. [36-38], Insecta. Lepidoptera-Rhopalocera / / by -

Who else has.__ Frederick Ducane Godman and Osbert Salvin.
« Insects Publisher: [Lendon © published for the editors by R.H. Porter], 1879-1901.
« Butterflies Description: 3wv. 0112 (i.e. 113) plates ; 32 cm.
« Insects Notes: Issued in parts.
« Lepidoptera Cover-titles: Biologia Centrali-americana; or, Contributions to the knowledge of
. Lepidoptera the fauna and flora of Mexico and Central America. Edited by F. Ducane

Godman and Osbert Salvin.
August 1888-1901, by F. Ducane Godman.
Includes index (v. 3)

» Godman, Frederick Du
Cane,
» Salvin, Osbert,

Scudder. Samuel Hubbard Contents: v. 1. (Text) Introduction. List of plates. Errata et corrigenda. [Family]
. s .

Nymphalidae, [Subfamily] Daninae, [Group] Danaina, [thomiina, [Subfamily]
Satyrinae, Morphinae, Brassolinae, Acraenae, Heliconiinae, Nymphalinae,
[Family] Libytheidae, Erycinidae, [Subfamily] Nemeobiinae, Erycininae. - v. 2.
MARC Display (Text) [Family] Lycenidae, Papilicnidae, [Subfamily] Pierinae, [Group] Pierina,

Dismorphiina, [Subfamily] Papilioninae, [Family] Hesperiidae, [Subfamily]
Pyrrhopyginae, Hesperiinae, Pamphilinae. Supplement to vols. 1 and 2. Errata et
corrigenda to vol. 2. Index to vols. 1 and 2. Note on Group Eumaeidi / by Samuel
H. Scudder -- v_ 3. Plates.

Subject: Insects - Mexico.
Butterflies - Central America.
Insects - Central America.
Lepidoptera - Central America.
Lepidoptera - Mexico.

Added Author: Godman, Frederick Du Cane, 1834-1919
Salvin, Osbert, 1835-1898
Scudder, Samuel Hubbard, 1837-1911

Added Title: Insecta. Lepidoptera-Rhopalocera 3
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Currently the library results in the cross search are a finding aid, even though the library has digital images available through its “Galaxy of Images” website. Plans are to link the images to the Collections Search Center at a later date.


Timeline of Key Events

e Oct/Nov 2006
Pan-Institutional Digitization Conversation

e Oct 2007
RLG/OCLC LAM Workshop

e August 2007
Access & Use Policy Working Group

* May 2008
Begin EDAN Development

e June 2008
Flickr Commons

e Aug 2008
Digi Strategic Planning Launched

e July 2008
Sec Clough arrives

e Nov 2008
S| Strategic Planning Launched
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Collaboration is an ongoing process where we seize opportunities. Ultimately we want it to become an ingrained part of how we operate as an Institution. A year before the RLG/OCLC workshop, the Smithsonian started a pan-Institutional conversation on digitization drawing from the collective knowledge of the Institution’s staff. We conducted an internal survey which collected 268 responses, held a digitization conference and fair with over 200 attendees, and a series of workshops in which 137 people participated from across our libraries, archives, museums, and research centers. 



Basically this activity evolved into a grass roots collaborative movement that is still going strong today two years later among digital content developers (libraries, archives, and museums).  Today the desire for collaboration is repeatedly surfacing as part of three pan-Institutional strategic processes for: 



-- The future of the Smithsonian overall

-- digitization

-- Web and New Media



…. All which will cumulate in strategic plans for each of these by the end of this summer. 



These parallel strategic efforts will inform complimentary infrastructure, policies and processes for both digital content development and delivery. Once successful the Smithsonian will be able to present a “one Smithsonian” to its audiences for their discovery, study, research, and pleasure—drawing from its museum, library, archives, and research collections.





Background:

Digitization Steering Committee (Sept 2006)

Digitization Strategic Planning Committee ( July 2008)

Smithsonian Strategic Planning Steering Committee (Nov 2008)

Web & New Media Strategic Planning Committee (Jan 2008)






The Smithsonian Today

The Collaboration Continuum
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Presenter
Presentation Notes
Today I would best describe the Smithsonian at the intersection of the Coordination and Collaboration points in the Collaboration Continuum that Gunter described earlier. Cooperation has been going on at the Smithsonian for decades which is rich with committees and sharing of basic information. Coordination is happening on a more regular basis on a more personal level than formal organizational coordination. 



In bringing together collaboration we will need strong leadership at the top to help drive the necessary compromises. But even more importantly we will need a strategic vision and priorities to help us guide our choices. Fortunately the Institution is taking a hard look at itself, the communities in which we exist, our Nation, our World to develop a strategic plan for going forward. 



We expect that the Common vision for collaboration we heard back in the RLG/OCLC workshop will re-enforced in the SI Strategic Plan which will require the Institution to find new ways of doing things especially under tight fiscal resources. 




Moving along the Continuum

Secretary Wayne Clough



Presenter
Presentation Notes
At this very moment practices of scholarship are changing in profound and wide-reaching ways driven by technology that is connecting people to people across organizations. We are very fortunate at the Smithsonian to have a new Secretary who not only understands this, but embraces this reality. 



Secretary Clough has publically stated the desire to make our collections, talented scholars and other resources accessible worldwide by providing additional platforms and vehicles for educating and inspiring large audiences. He has made it clear that  our job is to authenticate and inform the significance of the collections not to control access to them. It is no longer acceptable for us to share only one percent of our 137 million specimens and artifacts in an age when the Internet has made it possible to share it all. In doing this, the relevance of the Smithsonian to education can be magnified many times over.  




A Parting Thought

“The worth and importance of the
Institution is not to be estimated by
what it accumulates within the walls
of its building, but by what it sends

forth to the world.”
—Joseph Henry

the Smithsonian’s first Secretary,
Smithsonian Annual Report, 1852

Pamela Smith
smithpc2@si.edu
202-633-0497



Presenter
Presentation Notes


In closing, I would like to say that today Joseph Henry, the Smithsonian’s first Secretary, would certainly be looking for ways to use the Internet and its Web technologies to get the Institution’s collections and knowledge out of our LAMs and into every home, classroom, and Starbucks café around the world. 
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